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Introduction

In Western and Eastern ethnography, ethnology, linguistics, ethnolinguistics, numerology as a science
and the symbolism of numbers, as part of a number of sciences, have not become an area of close
attention and study for scientists. Meanwhile, Pythagorean theory as a religious-philosophical and
mathematical doctrine, founded by the Greek philosopher, mathematician, religious and political figure
Pythagoras of Samos (lived in Ancient Greece in the 6th-4th centuries BC), was based on the idea of
number as the basis of everything that exists. Pythagoras asserted that "the wisest thing is number”,
"everything is arranged in accordance with numbers"[2].

Numbers reveal the essence of phenomena and events — this is what adherents and numerologists believe.
According to this theory, with the help of numbers, one can comprehend the secrets of existence and
decipher the messages of the ancients. Speculations (calculation, intent) regarding numbers can already be
found among the Sumerians and ancient philosophers. Recently, interest in numbers has revived among
esotericists (devoted to mystical teachings) and conspiracy theorists (observing, keeping secrets).
Adherents of numerology are convinced that numbers, thanks to magical power, influence a person’s
life[1].

Understanding symbolic consciousness as a specific way of knowing reality, with a symbol as its
semantic center, suggests the possibility of representing global meanings in a symbolic form.

The idea that man needs symbols, that human knowledge has a symbolic nature, is one of the oldest
problems of anthropological philosophy. Symbolic thinking, as is known, implies the ability to draw a
line between a real thing and a possible one, between the actual, connected with material experience, that
is, sensations, and the ideal.

In the absence of sufficient scientific knowledge, man, by nature inclined to symbolization, in the process
of cognition creates a special way of mastering this world - symbolic, which, reflecting the most essential
relationships of the surrounding reality, provides him with the key to understanding the ontology of the
world.
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An analysis of the literature showed that numbers are interpreted differently in different cultures. We
presented a brief description of each number, based on its various interpretations. The main research
method was an associative experiment, which is often used to characterize the speech behavior of
individuals [4], to identify linguistic elements associated with the verbal expression of mental entities [3].
The empirical data were statistically processed. Let's consider what meaning is contained in the
symbolism of numbers.

Zero is a symbol of emptiness, primordial chaos, the Absolute from which all things are born [5].
Pythagoras considered zero to be a symbol of pure potential — the possibility of development. Zero is
included in the titles of the following literary works: “The Zero Meridian Passes Through Theme” (Olga
Prhalova); “Zero Zero Zero” (Roberto Saviano); “Zero K” (Don DeLillo); “Zero” (Sergey Eliseenko);
“Maybe Zero is Not Guilty?” (Irina Tokmakova); “Dead Zero” by Max Fry (the seventh book in the
“Dreams of Echo” series).

“One” is a number symbolizing the primary integrity, the Divine essence (or Creator), light or the sun, the
source of life. [6] In Russian and English, the meaning of the number one is similar.

“Two” is a symbol of pairing, duality, two principles, a symbol of the Moon [5]. Two plays a special role
in China, where they believe that the main phenomena of the world are based on a pair of signs. That is
why the Chinese often give a pair of identical objects. It is curious that in India the symbol of unity was
not one, but two.

In ancient China, the number “three” was a symbol of holiness, legitimacy and honor. In Christian
culture, its meaning is no less honorable. It is a symbol of the unity of God the Father, the Son and the
Holy Spirit. The number three is often mentioned in both the Old and New Testaments of the Bible: the
three Magi, the three denials of Peter, the three crucifixions on Golgotha, the resurrection on the third
day. The number "three" often appears in fairy tales: three sons, three attempts, three roads, three wishes.

The number "four" denotes comprehensiveness, ubiquity, omnipotence, firmness, organization, power,
intelligence, justice, earth. The symbolism of the number "four" comes from the symbolism of the square
and the four-pointed cross. [7] In English, Russian and Uzbek languages, the meanings of the number
four partially coincide. This number mainly states the actual number of objects, phenomena: to the four
winds - na ece uemuipe cmoponui- to ’rt tomoning qibla.

In his treatise "Rhetoric” (801-804) by the English scholar and poet of the 8th-9th century, representative
of the Carolingian Renaissance Alcuin, there are four cardinal virtues: wisdom, justice, courage and
temperance. They are especially necessary for rulers of nations [8]. (These virtues are also presented
symbolically in Dante's third Canticle of his "Divine Comedy" - "Paradise") Thus, the quaternary was
also reflected in the sphere of morality.

English classic writer T. Stern Eliot (1888-1965) poem "Four Quartets” was created in the late 1930s -
early 1940s. This is the pinnacle of Eliot's work, his philosophical lyricism. The number four was
certainly not chosen by chance, and here it is doubled (four quartets). Eliot gives it a sacred meaning: the
four cardinal directions (north, south, west, east) (almost all parts of the poem have geographical names -
areas of London); the four elements of the universe - fire, water, earth and air; but Eliot's two are the main
ones: water (this is the river of time, this is eternity) and fire (the fire of love, a rose on fire); the four ages
of man - childhood, youth, maturity and old age (here they are connected with the theme of time and the
fleeting human life); and, finally, the four sides of the Cross (although they are only implied). The Cross
is presented here in its cosmic scale: as something all-encompassing, connecting earth and sky [9].

“Five” is a symbol of man; graphically depicted by a figure of a man whose head, arms spread out to the
sides and legs spread wide apart form a five-pointed star; or simply a five-pointed star[6]. Unlike the
ancient philosophers of the West, the Chinese sages spoke not of four "elements”, but of five: fire, earth,
metal, water and wood. Each corresponded to its own color, taste and one of the five human senses: sight,
hearing, smell, touch and taste. The Chinese associated these human senses with the five fingers of the
hand, although, from a biological point of view, this is nothing more than a coincidence: our distant fish-
like ancestors had exactly five bones in their fins, which later turned into five-fingered limbs [5].

“Seven” is a sacred, mystical number, especially among the peoples of Western Asia; it symbolizes the
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cosmic and spiritual order and the completion of the natural cycle [6]. In Ancient Egypt it was associated
with the god Osiris, in Ancient Greece - with Apollo. It is no coincidence that Ancient Thebes was called
the seven-gate city. Sevens are constantly encountered in ancient Greek and other myths: Niobe had
seven children, Astarte had seven daughters [5]. Cities of great historical significance were built on seven
hills (Rome, Moscow). The following literary works are associated with seven: "The Seven Raven
Princes” (Brothers Grimm); "The Wolf and the Seven Little Kids" (Russian folk tale); "Snow White and
the Seven Dwarfs" (Brothers Grimm); "The Tale of the Dead Princess and the Seven Knights" (Alexander
Pushkin); "The Flower with Seven Colors” (Valentin Kataev); "The Seven Underground Kings"
(Alexander VVolkov); "The Mystery of the Seven Dials" (Agatha Christie); "The Seven Days of Creation”
(Marc Levy); "The Tale of the Seven Who Were Hanged" (Leonid Andreyev); "The Seventh Cross"
(Anna Seghers).

The number seven in archaic mythology performed the function of explaining the universe, the structure
of the Universe. As a result of the intensive transformation of mythological ideas, the magic seven
penetrates into various forms of social thinking, ancient art, ritual and folklore. Based on ancient folk
ideas about the number seven, a unique system of the "magic seven™ was formed in oral creativity.

In conclusion numerical symbolism serves as a powerful tool for exploring the shared and divergent
aspects of human experience across cultures. By examining how different societies interpret and utilize
numbers, we gain insight into the ways in which numerical symbols reflect broader existential themes and
contribute to the rich tapestry of human cultural expression.
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