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ABSTRACT
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INTRODUCTION

Globalization in the world is exacerbating the need for the integration of education, and the development
of professional and social training of future specialists due to processes. This can be recognized by
international organizations and developed countries as “the main driving force of Education and
development and an important activity that sustainable development brings to the goals™ in the new concept
of education until 2030 [1]. At the moment, in the training of teachers who can achieve high-efficiency
results in modern pedagogical education, their excellent professional competence and high level of
formation of abilities are recognized as one of the important tasks.

Teaching the young people of New Uzbekistan the knowledge of Fine Arts, improving the methodology of
teaching science, determining its role and role in the creation of the foundation of the third Renaissance,
extensive research on the prospects for the system of art and culture, art education is one of the pressing
issues of today. The need for learning and filling abstract positions, consisting of imperfect and hardened
aspects in the field, based on new views, from a mental point of view, is felt. As noted, "Today we are
moving on an innovative development path aimed at radically updating all spheres of life of the state and
society. It is not for nothing, of course. Who will win in the current era, when the times are rapidly
developing? A new thought, a state that relies on a New Idea, Innovation, wins” [2]. It is advisable to
improve the professional training of future teachers of Fine Arts in pedagogical higher educational
institutions of our republic, to implement the methodology of Science for the competency development of
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teachers of Fine Arts by creating educational and methodological support based on modern educational
technologies.

It is known that in the process of professional training of future teachers of Fine Arts, the teaching of the
basics of academic drawing is intertwined with several tasks, in particular:

-formation of a worldview inherent in artistic taste and creativity;

-mastering the necessary scientific knowledge and encouraging the acquisition of special technical skills;
-it requires research and positive resolution on issues such as developing student talent and building their
creative potential.

The goals and objectives of academic drawing are different from the essence of creative painting. The study
drawing serves to form certain qualifications and skills in oneself through the study of nature. The focus of
this process is on learning and analysis. Famous artist-pedagogue D.N. Kardovsky wrote that solving the
issue of creative abilities in the field of Fine Arts from the point of view of such disciplines as pedagogy,
psychology, physiology, and art studies will further expand its scope [2.5].

Psychologists and physiologists have proven that perception, theoretical knowledge, and practical activity
are inextricably linked. It is impossible to artificially distinguish between the issues of acquiring knowledge,
gaining practical skills, and developing creative abilities. The creator must harmoniously carry out the
acquisition of scientific knowledge and the acquisition of practical skills, two processes that lead the
individual toward perfection. The educational and analytical tasks set in the imaging process imply the
development of the creative potential of students and their preparation for independent activities. At the
same time, the increase in creative experience should inspire the study and assimilation of the laws of
pictorial literacy. This study applies to all types of work, including drawing from nature. The problem of
creativity in drawing an educational picture is inextricably linked with the revitalization of perception and
thinking, the withdrawal from blind copying of nature, and the achievement of a certain expressiveness in
painting. Drawing by nature should develop the ability to observe and analyze reality, serve to correct the
memory of vision, and thereby further enrich thinking, expanding the limits of creative possibilities.

From the nature of art, it is desirable to define academic painting as an educational-creative activity.
Naturally, the course” Academic Painting" has set itself the task of forming the creative talent of students,
and as the accumulated scientific knowledge and practical skills increase, the sum of its goals should also
expand. The more a student knows, the more time he devotes to the issues of searching for an artistic
solution to painting and is more attentive to the creative aspects of his activities. Theoretical dialogues
about academic painting and its subtle features give a special charm to the process of gaining practical
experience.

The main thing in the specialist sciences at the faculties of art studies is Pencil. But, it cannot be imagined
without painting by nature. Drawing by nature is aimed at solving two tasks that are inextricably linked
with each other. First, the artist fully forms an artistic image in his imagination. Second, describes the form
using a wide range of means of artistic expression.

Both tasks are in harmony with the general theory of the creative process, the principles of the centuries-
old history of artistic pedagogy. Sometimes, during the academic painting training period, the tasks
mentioned above are divided into two. From one point of the scale, the theory and methodology of teaching
academic drawing takes place, and lessons are taught from the basics of visual literacy, and methods of
artistic expression. The Second Circuit is assigned the tasks of artistic perception, and the development of
the creative abilities of students.

"Artistic perception™ is mental actions associated with such complex processes as sensory perception,
imagination, analysis, as well as the synthesis of various impressions from being. The artistic perception of
nature and image is the most important factor in the process of reading-learning and cognition in drawing.
From the point of view of psychology, “perceptual consciousness, being the creative process of the brain,
is one of the factors that unite the various mechanisms aimed at reflecting objective realism into a coherent,
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functionally dynamic system with a set goal. It is this aspect of it that determines the pedagogical
importance of artistic perception in the cognitive activity inherent only to man” [2.6.]. Before moving on
to the question of the formation of creative abilities of students in the process of teaching academic drawing,
it is necessary to clarify the concept of “creativity”.

Creativity is the activity of a person aimed at creating socially significant, new, and specific material and
spiritual benefits. The individual's private attitude towards the creative process, in which knowledge,
experience, talent are involved, thinking, memory, and imagination are actively involved, is a component
of creativity. Creativity is the creativity of the human mind, aimed at knowing the environment and
reforming reality and its specific phenomena. From this point of view, we will give an opinion on the
creative approach of a particular student at one level or another, even when we have a general reflection on
pictorial activity.

Taking the educational process as a type or form of knowledge, the mutual homogeneity of education and
creativity is not only clarified but also receives the status of an inevitable principle. In the mind of
knowledge, the sum of intellectual experience expands. Issues that were previously valued and evaluated
as creativity, in the process of mastering the rules of activity, turn into normal, automatic, and motor actions.
An increase in the level of experience, and professional qualifications narrows the “field of creative
activity”, but raises its quality indicators.

In essence, educational and creative work differ according to the goals objectives, and results set before
them. "The purpose of the study may be to study anatomy, construction, proportion, movement, tone and
color relations, tonality, color scale, expressive possibilities of materials, etc. In creative work, however,
all those listed above play the role of a medium, not a goal, as an imaging task. The fact that an artist
manages to realize these goals and objectives to one degree or another depends on his professional training
and experience (skill). In addition, the creator can give up certain requirements imposed on nature to
achieve his goal and has a full creative right to do so. The purpose of creative work is to create an image, a
work, an artistic value, a blessing. Even at the time of educational work, creativity lies. And creativity is an
integral, component of the process of cognition. It should also be remembered that the sense of creativity
can be defined by the educator as a goal task and inspire the student to be sought in this way”’[4.19].

Like any type of activity associated with creativity, artistic creativity is formed from a sequence of
consistent tasks. Tasks should be planned based on strict procedures and carried out in the same sequence.
This break in the chain of continuity usually leads to the impoverishment of the creative idea and the
departure of expressiveness.

For example, creating a work in the graphic direction consists of completing the specified tasks in a certain
sequence, which goes through the following stages:

v formation of the compositional idea of the work;

v creating a preliminary pencil and sketch;

v implementation of a sketchy sketch of the ideas reflected in the work;
v completion of the compositional construction of the future work;

v/ composition representation of the image in pencil;

v achieving the initial tonality of colors;

v creating the latest sketchy drawings, drawings, and drafts and improving the image in the work with
them;

v bringing the tonal relationship to its final form.
Mature specialist in the psychology of creativity, art, emotions P.M. As Jacobson put it, "identifying the
psychological stages of the creation of a work of art means, in some way, reviving the process that manifests
itself as a typical and generalized model in its way."
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The above example for working on a work of art is an extremely General, approximate scheme. The direct
creative process is much more complicated it: more and more tasks are set, which change regularly,
depending on the skill of the artist and the idea of a work of art. But, in any case, creativity is a holistic
process that is characterized by logic and aptitude.
Creating a work of art is a laborious creative process. The greatest examples of Fine Art, the masterpieces
of which are most often created as a result of painstaking labor. To understand how well this idea is justified,
the famous exponents of World fine arts are Rembrandt, Leonardo da Vinci, A. Diirer, J. O. D. Engr, V. L
Surikov, 1. Ye. Repin, A. Tansigbayev, R. Akhmedov, Ch. Akhmarov, M. Nabiyev, A. Mirzayev, B. Jalolov
G. Abdurakhmanov, It is enough to remember the history of the coming to the world of the works of
Abdurakhmanov and others (countless sketches, drafts drawn from nature, a continuous drawing, Etudes
drawing). Creativity is the fruit of inspiration, and it helps to easily create any work, those who say, are
deeply mistaken.
The issue of the development of creativity in the educational process is inextricably linked with the problem
of improving its cognitive side. "Creativity is a skill acquired through all the spiritual power of a person,
including the process in which imagination is involved, and the knowledge and experience necessary for
creativity.” The educational process includes three areas: upbringing, education, and experience
(qualification). They harmonize and stimulate creative development. It is worth noting that these routes
should be carried out in parallel, complementing each other. Lagging or being indifferent to any particular
direction creates a homogeneity in education, compromising developmental cohesion, and ultimately
blocking the path of creative maturation. Prioritizing one of the educational or creative tasks and not fully
understanding the importance of the other causes a violation of the principle of educational harmony. Below
we will introduce students to the approximate content of the goals for teaching academic drawing.
Teaching painting, among other forms of fine art, is one of the examples of problematic education. As you
know, the main task of this form of education is to develop the ability to search, to form qualities of
creativity, and to think independently and effectively. After all, these requirements are also the foundation
of the teaching system for painting. Like problem education, teaching academic drawing should serve for
the realization of two main goals:

1. Development of creative abilities based on Individual thinking;

2. Formation of a system of necessary knowledge, skills, and skills.
At the same time, the importance and role of skills and technical skills should not be underestimated, on
the contrary, their development should be recognized as the necessary qualities, since skill is a factor that
ensures the success of all types of activities, in particular, creative work.
A decisive role in the development of technical skills and qualifications is played by human thinking,
determination, and will. Regular repetition of hand movements according to a specific plan binds an
invisible but stable bond between the hands and eyes of the creator, over time, these movements
involuntarily turn out. Now the artist controls their overall scope, not the actions taken separately. It is the
achievement of this level that is the ultimate goal of the formation of technical skills. The task of education
is not limited to the knowledge of teaching the basics of visual literacy, the formation and further
improvement of skills and skills in the technical methods of work; the free use of them during educational
and creative activities also teaches lessons from the harmonization of educational and creative tasks.
Regular increase in knowledge and creative experience is one of the necessary conditions for creativity.
There is a direct connection between the student's knowledge, technical capabilities, and creative potential.
New technical capabilities and creative experience will come in handy in solving next and more complex
tasks, that is, it will bring artistic creativity to maturity.
Combining the interests of students and the objective laws of the educational process is an urgent problem
of pedagogical science. An important condition for the development of the creative abilities of students in
the early stages of teaching drawing is to timely and impartially inform them of the main directions and
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goals of Education. These plans clarify the higher goals of preparing students for the profession, discovering
their creative potential, and perfecting their skills and skills. However, the conscious and responsible
approach of each student to the educational process, which serves to develop the creative abilities of future
artists, cannot be influenced once or provided only by administrative measures. Such success is achieved
by the constant and rational leadership of the team of educators in the educational process, as well as the
creation of special conditions. It is necessary to skillfully harmonize the conditions in which the methods
of developing creative abilities and these educational paths manifest their educational, and developmental
characteristics with all their height. The teacher-artist plays a decisive role in the formation of creative
thinking of students and their orientation to knowledge. When teaching drawing, the main form of influence
on the minds of students is expressed through the attitude of the educator. Instilling incentive and passion
for creative work in students, as well as guiding them based on the established phased tasks of working on
an educational-creative painting - is an important condition for the development of creative abilities.
As you know, the usual perception of a person in everyday life is different from the process of receiving
information from the artist's reality and processing it. Each perceived state is associated with emotional
experiences, the characteristic of which comes from the goal and is accompanied by a desire to describe,
and express what he sees.
Students who observe a particular object, doing this work under the guidance of an educator, discover even
more pictorial, expressive qualities of the subject. The observation organized by the educator, that is, the
process of perception, helps to express the real state of the subject of representation in an orderly,
systematic, clear way, which is an extremely important aspect of it. Because observation is a way of
knowing reality, in which:

e perception and thinking are inextricably linked,;

e clarifying the artistic image that is taking shape in the imagination of students;

o future artists will realize the essence of observation;

e students have an increased experience of observing and taxing forms;

estudents develop their observation methods based on the principles of perception, taking into

account the educational and creative tasks of drawing.

The properly organized process of perception, like the Basic Laws of thinking, is characterized as an
important condition for the development of the creative potential of future artists during education, the
foundation of artistic and creative works that will be created in the future.
Observations suggest that the transition from educational tasks to creative goals, that is, from the learning
process to the stage of the search for an artistic image, should be accompanied by a change in the attitude
towards the volumetric form in a logical and certain continuity. From the form, its purpose is to move to
the medium of expression, then to realize the content of emotions, then to focus on external plasticity, and
finally to reach its artistic—creative essence. This conclusion was born from visions of form, which are
recognized as the plastic basis of an artistic image. Mastering it in this way gives freedom in the creative
solution of the educational task while ensuring the fulfillment of educational and analytical tasks for
drawing. The nature of students ' work is determined by how much they have mastered the techniques in
academic painting, but the scope of these qualities also varies within the same group itself. The greatest
difference is observed in the development of creative abilities. It is assessed by the level of training of each
individual, as well as individual psychological characteristics. A private approach to the issue of teaching
and educating students is another important requirement. The use of the Individual educational method
encourages both academic and creative activity of students. When teaching students in such a complex field
of science as drawing, it is necessary to educate students in the spirit of qualities inherent in all great artists
and educators. They should be prepared to overcome the objective difficulties encountered in the process
of solving educational and creative tasks.
The general creative environment formed in the educational and pedagogical community also inspires the
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pursuit of research and perfection. Accompanying the team are artist exhibitions, visits to creativity
workshops, and studies of literature on art studies. These activities expand the volume of knowledge, give
experience, and develop artistic taste and imagination. By studying the creative and technical methods of
artists, students try to assess reality from the point of view of the creator, looking for means of expression
of the artistic language.

The educational and scientific research work of students is an organizational form of the development of
creative abilities, and creative work is part of its component. Participation in the activities of circles and
problem groups helps to discover their inner, hidden talent.

The problem of creativity in drawing an educational picture is inextricably linked with the revitalization of
perception and thinking, the withdrawal from blind copying of nature, and the achievement of a certain
expressiveness in painting. Drawing by nature should develop the ability to observe and analyze reality,
serve to correct the memory of vision, and thereby further enrich thinking, expanding the limits of creative
possibilities.

In conclusion, it should be noted that talent develops only in the process of creative activity. This fact was
also confirmed by centuries of artistic and pedagogical practice. The presence of creative talent is not an
exception to the complexity of human abilities, but it is a reality in the status of law. It is formed in the
course of special activities - directly in the process of creative search. Therefore, the study of the principles
of the teaching methodology for academic drawing based on the characteristics of the goals and objectives
set by Fine Arts and artistic pedagogy is one of the pressing issues of today.

REFERENCE

1. Incheon Declaration/Education 2030:Towards inclusive and equitable quality education and lifelong
learning for all-p.4-5.

2. 3unuenko B.I1., Cracesuu B.H. TBopuecTBO B yueOHOM pucyHke: Yued. mocooue. Poctos u//1., 1989.
C.5.

3. po3noB A.Il. Pa3Butne Xym0KECTBEHHOTO BOCIPHSTHS Y CTYIEHTOB Ha 3aHATUSAX Y4YCOHBIM
pucyHkom: ABroped. auc. ... Kaua. nex. Hayk. M., 2007. C. 6.

4. bena I'.B. OcHOBBI n300pa3uTeIbHON rpaMoOThl. PUCYHOK, )KMBOMNCH, KOMIO3UIMS: Yueb. mocodue.
M., 1986. C. 330.

5. 3unuenxko B.II., Cracesnu B.H. TBopuecTBO B yueOHOM pucyHke: Yued. mocobue. Pocros uH//1., 1989.
C. 19.

6. Baymetov Botir Boltaboevich Formation of the skills of portraying the future teacher of fine arts in
pencil drawing ACADEMICIA: An International Multidisciplinary Research Journal Year: 2020,
Volume: 10, Issue:5 Firstpage: (1122)

7. Botir Boltabaevich Baymetov, Muratov Khusan Kholmuratovich, Self Turkish Journal of
Physiotherapy and  Rehabilitation; 32(3) ISSN  2651-4451 | e-ISSN  2651-446X
www.turkjphysiotherrehabil.org 30493 Sketches as a Tool in the Professional Training of a Future
Avrtist-Teacher. VVol. 63. No. 2, (2020) @ www. solidstatetechnology. us

8. b. baiimeroB. Mctopus pa3BuTHs M300pa3UTENbHOrO MCKyccTBa Y30ekucraHa. Hayka, oOpasoBanue
U KyJbTypa, Mocksa, 2016. ctp. 19-23.

9. Baimetov Botir Boltabayevich, Sharipjonov Muhiddin. Development of
students» descriptive competencies in pencil drawing practice. Issue 08, 2020 issn 2689-100x the
usa journals, usa www. usajournalshub. com/inde x.php/tajssei... mso, ISSN 2689-100X The USA
Journals, 261-267.

10. Baymetov, B. B., & Sharipjonov, M. S. O. (2020). Development Of Students’Descriptive
Competencies In Pencil Drawing Practice.

www.innovatus.es

Page |283

e

European Journal of Innovation in Nonformal Education



http://www.innovatus.es/

http://www.usajournalshub.com/index.php/tajssei. The American Journal
of Social Science and Education Innovations, 2(08), 261-267.

11. Boltabayevich, B. B., & Shodievna, B. O. (2020). Individual Approach To The Formation Of
Artistic And Creative Talents Of Students In Art Schools.
http://www.usajournalshub.com/index.php/tajssei. The ~ American Journal of Social Science and
Education Innovations, 2(08), 637-642.

12. Baymetov, B. B., & Sharipjonov, M. S. O. (2020). Development Of Students’ Descriptive
Competencies In Pencil Drawing Practice. The American Journal of Social Science and Education
Innovations, 2(08), 261-267.

13. Boltabayevich, B. B., & Shodievna, B. O. (2020). Individual Approach To The Formation Of
Artistic And Creative Talents Of Students In Art Schools. The American Journal of Social Science
and Education Innovations, 2(08), 637-642.

14. Boltabayevich, B. B, & Pardaboy, K. (2020). Scientific and theoretical aspects of the formation of
compositional abilities of students in painting Turkish Journal of Physiotherapy and Rehabilitation;
32(3) ISSN 2651-4451 |e-ISSN 2651-446X www.turkjphysiotherrehabil.org 30494 classes.
European Journal of Research and Reflection in Educational Sciences Vol, 8(3).

15. BaiimeroB borup bonTtabaeBuu. AKTyajbHblE BOIPOCHI IOATOTOBKHU INEJArOIMUECKUX KaJpoB
pecriybnmke Y30ekucrtaH. MexayHapoaHslii Haywsbli sxypHait «BECTHHUK HAYKHW» 2020/10.
Towm 1. 10 (31). Ctpanums! 5-9.

16. 16. baiimeroB botup bonraboeBuu. TacBupuii cambpaTaan Oyiakak paccoOM-YKUTYBUHIApHHU
KacOmMii Taképrnania KoMmIo3uis (GaHUHUHT Ha3apuscu Ba mMeTonukacu. Science and education
journal. 2020/4. Ctp. 461-467

17. Baiimeros, b. b. (2020). [lexaroruka onuii TabIuM Myaccacaiapuaa
tanabanapra KOMo3uuus (aHuHU YKUTHIITHUHT HAa3apHUsICH Ba aMalIuETh. Science
and Education, 1(7).

18. Baiimeros, b. b., & Tammmos, H. X. (2016). Metomu4eckas
MOCJIEZI0BATEIBHOCTh BEACHUSI pabOThl HaJl >KMBOIMCHBIM IOPTPETOM B
nenaroruueckom BY3E. Hayunas nuckyccus: BOPOCH MEAArOruKy | MCUXO0IOTUH, (4-1), 46-50.

19. Baymetov, B. B. (2020). Development Of The Ability To See And
Represent The Form Remotely In The Process Of Teaching Students To Portray A
Creature In Higher Pedagogical Education. The American Journal of Applied
sciences, 2(10), 154-159.

20. Botir Boltabaevich Baymetov. Development Of The Ability To See
And Represent The Form Remotely In The Process Of Teaching Students To Portray A Creature
In Higher Pedagogical Education. 2020/10 Xypnan. The USA Journals. Tom 2. Ctpanuiisi- 154-159

21. Botir Boltabayevich Baymetov. Technologies Of Moving Images Of
People From Different Views In Fine Arts Lessons. The American Journal of Social Science
and Education Innovations. The American Journal of Social Science and Education Innovations
(ISSN — 2689-100x) Published: January 31, 2021. Ctp. 463-468 Turkish Journal of Physiotherapy
and Rehabilitation; 32(3) ISSN 2651-4451 | e-ISSN 2651-446X
www.turkjphysiotherrehabil.org 30495

22. B.B Baymetov. Inson qomatining turli ko’rinish va holatlaridan qgisqa
muddatli tasvirlaridan bajarish myetodikasi. "Science and Education™ Scientific Journal January
2021/ Volume 2 Issue. 357-365

23. Botir Boltabaevich Baymetov. oliy pyedagogik ta'limda bo'lajak
tasviriy san‘at o'gituvchilarining ijodiy qobiliyatlarini shakllantirishning ba'zi
masalalari. academic research in educational sciences volume 2 |issue 1 | 2021. 277-283 Getnap.

www.innovatus.es

Page | 284

e

European Journal of Innovation in Nonformal Education



http://www.innovatus.es/

24. BB Baymetov, XX Muratov.Tasviriy san’atdan amaliy mashg’ulotlarida talabalarning tasvirlash
mahoratlarini takomillashtirish texnologiyalari.Science and Education, 2021.349-354.

25. Mykannam Toxuky3u ku3u Xampokyinosa, Pamua Hewpmarosuu 3ynedues, borup bonrabaeBuu
baitmeToB. Teopuss U mpakThKa MPENoJaBaHUs aKaJIeMUUYECKOTO0 pPUCYHKA B TTOATOTOBKE OyIyIIero
XynokHuKa nemgarora. Science and education scientific journal. 2020/12.Tom 1. Homep 9. ctp 364-
372.

26. Botir Boltabaevich Baymetov. Art Of Modern Uzbekistan: The History Of Its Development During
The Years Of Independence. The American Journal of Social Science and Education Innovations.
2020/10. 125-132.

27. BB Boltaboevich. Methods of portraiture in the process of making sketches and drawings of
the human face in higher pedagogical education.

International Journal of Psychosocial Rehabilitation, 2020. Tom 24. Homep
5.Ctpannnst 6408-6415.

28. Botir Boltabayevich Baymetov. Technologies Of Moving Images Of People From Different Views
In Fine Arts Lessons. The American Journal of Social Science and Education Innovations. 2021/1.
The American Journal of Social Science and Education Innovations (ISSN — 2689-100x) Published:
January 31, 2021.tom 3.HOMep 1. Ctpanuis: 463-468.

29. BB Baymetov.Inson qomatining turli ko’rinish va holatlaridan qisqa muddatli tasvirlaridan bajarish
myetodikasi"Science and Education"Scientific. January 2021.Volume 2Issuel.357-365. Turkish
Journal of Physiotherapy and Rehabilitation; 32(3) ISSN 2651-4451e-ISSN 2651-446X
www.turkjphysiotherrehabil.org 30496

30. BB Baymetov, XX Muratov. Tasviriy san’atdan amaliy mashg’ulotlarida talabalarning tasvirlash
mahoratlarini takomillashtirish texnologiyalari. Science and Education, 2021. 349-356.

31. Botir Boltabaevich Baymetov Xusan Xolmuratovich Muratov. Methods Of Teaching Students To
Do Sketches In Independent Learning.2020/12. The American Journal of Social Science and Education
Innovations. 2. Homep 12. Ctpannms! 8-13

32. Ulfat Shuxratovich Ismatov Botir Boltabaevich Baymetov. Pedagogika oliy ta’lim muassasalarida
talabalarini bosh namunasini tasvirlashga o’rgatish orqali tyexnik mahoratlarini takomillashtirish.

2020/11. "Science and Education" Scientific Journal November 2020 / Volume 1 Issue 8 Ctpanutisr
476-484

33. Laylo Mirsoatova Botir Boltabayevich Baymetov. Oliy pyedagogik ta’limda inson qomatini
tasvirlashning nazariyasi va myetodikasi.2020/11 "Science and Education™ Scientific Journal
November 2020 / Volume 1 Issue 8. Ctpanuust 467-475

34. Botir Boltabaevich Baymetov, Ulfat Shuhratovich Ismatov. Development of competencies of future
fine art teachers in description of nature in graphic materials. 2020. ACADEMICIA: An
International Multidisciplinary Research Journal.rom 10.Homep 11.Ctpanums: 864-871.

35. Botir Boltabaevich Baymetov. Creativity Of The Outstanding Artist-Miniaturist Kamaleddin Behzad
(1455-1536). International scientific and current research conferences “science and innovation in
the xxi century: crucial issues, discoveries and achievements” Doi - 03 2021/2/19.Pages: 67-71.
Hungary, Europe.

36. Shoxidahon Odiljonovna Botirova Boltabaevich Baymetov. Theoretical foundations of coloring in
the organization of fine arts classes.2021/4. ACADEMICIA: An International Multidisciplinary
Research  Journal https://saarj.com.Tom 11,Homep 4,Ctpanunsr 775-782. Turkish Journal of
Physiotherapy and Rehabilitation; 32(3) ISSN 2651-4451 | e-ISSN 2651-446X
www.turkjphysiotherrehabil.org 30497

37. Bobur Abdugani Ogli Nabiyev Botir Boltabayevich Baimetov. Technologies for Improving the
Composition of Students in the System of Higher Pedagogical Education 2021/4. The American

www.innovatus.es

Page | 285

e

European Journal of Innovation in Nonformal Education



http://www.innovatus.es/
http://www.turkjphysiotherrehabil.org/

Journal of Social Science and Education Innovations.Homep 03. Ctpanuist 64-70

38. Pardaboy Khudoyberdiev Baimetov Botir Boltabayevich Use The Theoretical Foundations Of
Color Science In Teaching Students To Work With Educational Productions From Painting.
2021/3. The American Journal of Social Science and Education Innovations. Homep 03.Ctpanwuiist
330-337.

39. Muxiddin Sharipjonov Botir Baymetov. Oliy pedagogik ta’limda talabalarga inson qiyofasini
amaliy tasvirlash jarayonida ijodiy kompyetyensiyalarini rivojlantirish. 2021. ACADEMIC
RESEARCH IN EDUCATIONAL SCIENCES. Tom 2.Homep 3.1066-1070.

40. Igboloy Ibrahimova Botir Boltabaevich Baymetov. Technologies for using fine arts in developing
students’ artistic imagination. 2021/4. Asian Journal of Multidimensional. Research (AJMR)
https://www.tarj.in.Tom 10.4. 544-551.

41. Botir Boltabayevich Baymetov. Theory and Practice of Teaching Composition to Future Fine Arts
Teachers in Pedagogical Higher Education Institutions Turkish Journal of Physiotherapy and
Rehabilitation; 32(3) ISSN 2651-4451 | e-ISSN 2651-446X. www.turkjphysiotherrehabil.org. Pages:
30482-30497

42. BaiimeroB bBotup BonrtaGaesuu. TACBUPUIM CAHBAT JAPCJIAPUJIA XAPAKATIATU
MHCOHJIAPH1Y XOMAKM TAP3JIA TACBUPJIAIII TEXHOJIOTUAJIAPU. 2022/7.
Multidisciplinary Scientific Journal. Tom 1, Homep 4. Ctp.136-139.

43. BB Boltaboevich, K Ogiloy. MASTER OF HISTORICAL PORTRAIT GENRE. 2008. A TEACHER
WHO CREATED A SCHOOL IN THE FIELD OF FINE ARTS PEOPLE'S ARTIST OF
UZBEKISTAN PROFESSOR MALIK NABIEV (1906-2008)

44. Botir B. Baymetov. Historical Stages of Teaching Fine Arts in Schools of Uzbekistan. Journal of
Pharmaceutical Negative Results. Volume 13. Special Issue 3. 2022. 1811-1815

European Journal of Innovation in Nonformal Education www.innovatus.es
Page | 286

e



http://www.innovatus.es/
https://scholar.google.com/scholar?cluster=8935925953478073217&hl=en&oi=scholarr

