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From time immemorial, the craftsmen of our people have created extremely high art samples in most
areas of national handicrafts, despite the fact that the simplicity of working tools was not fully provided
technically.

Undoubtedly, each craft sector has determined its effectiveness in domestic and foreign market relations
with its product quality [9,2]. Crafts and household items created since ancient times were created with
their simplicity and a little inconspicuousness, but in the next period, that is, in the 30s of the 20th
century, they took a copy of new styles and forms, were enriched with patterns and pictorial decorations,
and decorated with carvings and mysterious paints in a practical way.

INTRODUCTION OF NEW DIRECTIONS IN CRAFT Main part

In the past, the history and ethnic development conditions of some districts of our country have caused
the emergence of a number of unique local schools. Crafts created in different schools differed in
appearance, size, color, style, patterns [6,37]. At the same time, looking at the flowers on people's hats or
the clothes they wear in many cases, we can witness where a person is from or when we enter a house,
even by looking at the embroidery on the walls, the decorative flowers on the towels, we can see the
aesthetic taste of the people living in this house and where they come from. we can find out. Even now,
such features do not lose their importance.

At the end of the 19th century and later, new bazaars and craft stalls were established in the cities and
villages of Bukhara, and the items made by artisans from domestic and foreign trade were taken to distant
lands and sold. For example, handicraft products were exported to Russia, India, China and European
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countries, and in turn, goods necessary for our local population were brought from these countries.

It is known from the past that some industries, which were widespread before the emergence of large-
scale industrial production, have been preserved even now, and with the passage of time, they have been
refined and separated into various specialties. For example, we can see pottery, carpentry, blacksmithing,
coppersmithing, building, stonemasonry, carving, embroidery, jewelry, smithing, goldsmithing, painting,
tinsmithing, shipbuilding, and administration.

In the following periods, some types of handicrafts changed, and the production of handicraft products
decreased as a result of manual labor being replaced by technology. Due to the increase of factory
products in Russia at the beginning of the 20th century, the products produced by local artisans did not
fail to influence the foreign and domestic markets [1,280]. During 1925-1930, 289 industrial enterprises
were built and put into operation in our republic, 79 enterprises were renovated and provided with
equipment. As a result, traditional crafts have changed and declined, and some artisans have lost their
jobs. Most light industries, such as footwear, textiles, and primary gas production, continued to grow. By
this time, textile, yarn-spinning, sewing factories began to work in Bukhara [13,340].

The introduction of factories does not mean that traditional methods in handicrafts will disappear
completely; they have changed along with the way of life of our people, have become richer and have
preserved their national basis. The art of goldsmithing in Bukhara has been formed since ancient times
and is changing over time. It was distinguished from other schools of goldsmithing by the brilliance of
flowers and patterns in goldsmithing. With the arrival of the Russian factories, the image of the flower on
goldsmithing and embroidery also changed. Parts of architectural monuments: mihrab, kitoba, tile
methods are gradually becoming widespread in the decoration of goldsmith's items of the 20th century
[11,125].

In the 1960s, goldsmithing began to revive in the oasis. The number of whey steps increases. The
decorations on the hats become more complicated, the dukhoba has lost its importance as a background.
In the 1930s, instead of the "sharpa” style of weaving, the technique of stitching the pattern and
"zamindozi" became popular. Bukhara embroidery is considered one of the most beautiful crafts in
Central Asia. Its products are used in holidays, weddings and performances. In the 50s and 80s of the XIX
century, the Bukhara sozana acquired a bright individuality while maintaining common features with the
embroidery of other centers [5,10].

Sozana reflects the garden covered with flowers, in which the beauty of nature and life is glorified. The
embroideries are distinguished by the diversity of their compositional solutions: the central axis is grid-
like, mixed, always restrained, but without strict symmetry and characteristic of multifaceted perception.
Most of the images of the plant world are represented in a flat shape and rhythmically colored. The elastic
and elegant smoothness of the stitch was characterized by roundness, linearity and smoothness of rhythm
in the forms.

From the beginning of the 19th century, machine tanbur embroidery was introduced in Bukhara. In
addition to Bukhara goldsmithing, carpet weaving has a centuries-old national tradition and a long
history. Carpet weaving has been popular as a craft for women since ancient times. The carpet served to
decorate the interior of the room, keep it warm, and reduce noise[2,334]. Oasis rugs are distinguished by
their color, size, long pile and beautiful patterns.

Until the end of the 19th century, vegetable dyes were used in carpet weaving, and later aniline dyes were
used. Pat carpet weaving is more complicated, in addition to rope, thread called nah is also used. After the
introduction of techniques and technologies to the craft, the carpets were stitched in special loom
enterprises [7,58].

As we mentioned above, women are engaged in carpet weaving and learn to weave carpets from a young
age. 7-9-year-old girls learned to spin yarn, and 11-14-year-old girls became apprentices to a master in
carpet weaving. At this age, girls did not participate in painting. They are attracted to simple,
uncomplicated tasks. At the age of 20-25, they learn to weave well, and at the age of 30-35, those who
use the experience learned from the masters in independent practice[10,135].

During the Soviet regime, many factories were opened to meet the demand of the people. At present,
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paddy sewing factories are operating in Gijduvon and Kogon districts of Bukhara region. One of the best
rice-weaving cities in Uzbekistan is Bukhara, and they differ from rice in other places by their size,
simple wide patterns, quality, and durability. Along with the development of rice, sacks, bags, veils and
hats, socks and handicrafts were also produced. At present, domestic market and tourists are looking at
these handicrafts with great interest and are taking handicrafts back to their countries [4]. Today, felts are
made using special machines. For example, in industrial enterprises, wool is sewn on special machines.
Until then, herders and artisans did this process by hand. Currently, in addition to wool, felts are
sometimes made from mineral and chemical fibers, and due to the large production of palos, carpets, and
rugs, the technology of manual felting is on the verge of progress.

Just as every craft has its own difficulties and secrets, so in pottery, our ancestors taught the secrets and
experiences of traditional pottery only to their own children, and did not teach the secrets of pottery to
other children. Our forefathers studied the secrets of pottery for centuries and paid special attention to the
quality, ease of use and durability of each product. Therefore, the longevity of the tiles that decorate the
oriental architecture, from the simple ceramic bowl they made, amazes the people of the world.

From the end of the 19th century, the production of inexpensive porcelain, the large import of these
porcelain vessels from Russia, somewhat reduced the production of ceramics in the territory of Central
Asia. But the widespread use of cheap earthenware in architecture could not prevent the development of
pottery[12,116].

From the middle of the 19th century, ceramics from Central Asia, including among the Tajik and Uzbek
peoples, developed very widely, and pottery centers appeared in Gijduvon, Romiton, Samarkand,
Shakhrisabz, and Tashkent. They created unique styles of decorating pottery by glazing. It has gained
fame especially for the quality, durability, elegant and impressive patterns of the produced ceramic
products[8,12].

The Gijduvan pottery center, which spread the art of pottery to the world in the oasis, continues its
activity even now. In this school, hundreds of students are being taught the secrets of the trade by the
masters. In the last decades of the 20th century, the main forms of Gijduvan traditional ceramics were
kosa, duoba kosa, shokosa, nimkosa, sharbatkosa, togoracha, and bowl.

Today's Gijduvan ceramics are known to the world for the work of two prose masters: Abdullah and
Alisher Narzullaev, the sons of the famous folk craftsman Ibodullo Narzullaev. They have kept the unique
artistic traditions that have been passed down from generation to generation for three centuries, using
only local soil. Baking of clay, originality of pouring traditional products, use of thick glaze coating,
original colors, originality of patterns - all these are strictly preserved within the artistic traditions of
G'izhduvan school in the products created by the Narzullaev brothers[3,286].

In the past, black lamps, candlesticks, pots, hummocks and ceramic dishes were made from clay. Since
they are no longer needed, they are lost or kept as antiques. Now plates, vases, plates, bowls, ovens and
many other ceramic items are used for human needs. Due to our independence, our state pays great
attention to our material and spiritual heritage. In particular, the government of the Republic of
Uzbekistan has been constantly taking care of the further development of national crafts. In this regard,
several decrees and decisions have been introduced that are beneficial to the state. For example, in the
decision of the Cabinet of Ministers of the Republic of Uzbekistan dated September 27, 1996, in the
presence of the "Spirituality and Enlightenment™ public center, on supporting the "Golden Heritage"
international charity fund, it was stated that "Ancient manuscripts, historical documents, folk crafts and
examples of applied art related to our past culture are historical to find and study valuable monuments in
our country and abroad, to use them as an integral part of our great heritage. Therefore, one of the tasks of
the present day is to further improve creativity in the field of national handicrafts, to promote it to the
attention of the peoples of the world. As we mentioned, a new approach to handicrafts, and at the same
time, the influence of technology and technology, did not fail to affect the traditions and ceremonies
celebrated among these craftsmen.

By the middle of the 20th century, the master-apprentice relationship in crafts developed as before, and
even now this tradition has not lost its importance. But the place of the elder and the grandfather, who had
their own position and potential among the artisans, decreased. The solemnity of the initiation was
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considerably reduced. The "belt-tying" ceremonies, which were celebrated during the transition from
apprenticeship to master, are now marked by reduced expenses.

Summary

In short, handicrafts and related traditions, rituals, customs are absorbing the modern spirit while
preserving the traditionality. Enriched with new styles, traditions and techniques, its appeal is increasing.

List of used literature.

bynaros C. V36ek xank amanuii 6e3ax canbatu. - T.: Mexnar. 1991. -B. 458.

Jlana é3yBmapu. byxopo maxap (3cku maxap). 2011 i.

KasakoB b.A. JloxkymeHTanbHbli namsaTHUKU Cpennblil Asuu. - T.: 1987. -C. 255.
Kapnunos I1.b. YUekonnoit mpousBosictBa byxapsl. Kazan. 1932. -C. 255.

Mupsaxmeno M. Matepuaiapra 6aauuii nmuios 6epuur. - T.: Vkurysun”, 1986. -b. 321.
[TemepoBa E.M. I'onuopnoe npousBoactsa Cpeansiit Azuu. -M.: 1959. -C.128.
Cynronosa JI. Y36ek amanuii canbar Gesaru. - T.: ®an . 2002. -B. 244,

Cynronosa /1. V36ek xank amanuii canbary. - T.: Mexuar 1991. -B. 235

© oo N o ks~ wDh e

TacBupuit Ba amanuit canbat. byxopo mapk nypaonacu. - T.: lllapk. 1997. -b. 426.

=
o

. TacBupuii Ba amanuii canbat. byxopo mapk aypaonacu. - T.: lapk. 1997. -b. 426.

-
-

. V36ekucron CoBer MycTtaminakauuru gaspuja. - T.: 2000. -b. 426.

[EY
N

. To’Rayev A. 1. Buxoro vohasiga turkmanlarning ko’chishi //Science and Education. — 2022. — T. 3. —
Ne. 4. — C. 134-1309.

13. Ismailovich T. A. Migration of Turkmen Tribes to Zarafshan Oasis: History and Analysis //Central
Asian Journal of Social Sciences and History. — 2021. — T. 2. — Ne. 3. — C. 47-52.

14. To'rayev A. O’VZBEKLARNING CHORJO’YDAGI HAYOT YO’LLARI /HEHTP HAYYHbIX
ITYBJIMKAIINU (buxdu. uz). — 2023. — T. 36. — Ne. 36.

15. To'rayev A. BYXOPOJAI'N TYPKMAHJIIAPUHUHI ABAHABUI TYPAP }\I’{OI\/'IHAPI/I BA
YHIATYU 3AMOHABHUU Y3I'APUIJIAP /IIEHTP HAYUHBIX [TYBJIMKAIIUN (buxdu. uz). —
2023. —T. 35. — Ne. 35.

16. Typace A. 1. BYXOPOJAI'N TYPKMAHJIAPUHUHT ABAHABUI TYPAP JXOMJIAPU BA
YHIATY 3AMOHABUUM Y3T'APUIJIAP: TypaeB AnBap Hcmaunmosuu, Kadenpa “BceeoOuieit
uctopun” byxapckoro rocyaapcTBEHHOT0 YHUBEPCHUTETa CTaplInil nmpenojasatens /O0pa3oBaHue u

MHHOBAIIMOHHBIE UCCIIEI0BAHMUS MEXKIYHAPOIHBIM HaydHO-MeToquuecKuil sxypHai. — 2023, — Ne. 1. —
C.7-13.

17. To'rayev A. English Buxorodagi turkmanlarning ananaviy turar joylari va undagi zamonaviy
ozgarishlar //LITEHTP HAYUYHBIX [TYBJIMKALIMU (buxdu. uz). — 2023. — T. 35. — Ne. 35.

18. To'rayev A. BUXORO TURKMANLARI BILAN BOG ‘LIQ JOY NOMLARI TAHLILI /ITEHTP
HAYUHBIX ITYBJIMKALIMU (buxdu. uz). — 2022. — T. 14. — Ne. 14.

19. To’Rayev A. 1., Hayotov F. U. Buxoro vohasi aholisining islom dinini gabul qilishi //Science and
Education. — 2022. — T. 3. — Ne. 10. — C. 499-504.

20. To’Rayev A. I. BUXORO VOHASIDA YASHAB KELGAN TURKMANLAR HAYOTIDA
CHORVACHILIKNING O’RNI //Scientific progress. — 2021. — T. 2. — Ne. 1. — C. 1165-1170.

21. Torayev A. A VFY3 KABWIA BA VYPYFJIIAPUHMHI TYPKMAH XAJIKUHU
IIAKJUTAHUIINJIATA YPHU: Xorijiymagola /IIEHTP HAYYHBIX ITYBJIUKALIMN (buxdu.
uz). — 2020. — T. 6. — Ne. 2.

European Journal of Innovation in Nonformal Education www.innovatus.es
Page | 261

e




22. boboxyceno, A. (2024). HCTOPUYECKASA TEOI'PA®UA BYXAPCKOI'O OA3UCA.
COBPEMEHHAA HAVYKA n NCCIIEAOBAHNMA, 3(2), 634-640.
https://doi.org/10.5281/zen0do.10667247

23. boboxyceHoB, A., © VFaHI/IeB, X. (2024). HPOBHEVMI)I [IPOUCXOXJIEHUS CAKCKOM
APXEOJIOTMYHECKOU KVJIbTYPbI LHEHTPAJIBHOU A3WM. COBPEMEHHAS HAVYKA U
NCCIEJOBAHUI, 3(2), 641-645. https://doi.org/10.5281/zenodo.10667306

24. Akmal , B. (2024). THE GREAT WALL OF THE EARLY MIDDLE AGES - KANPIRAK WALL.
Modern Science and Research, 3(1), 694-698. Retrieved from https://inlibrary.uz/index.php/science-
research/article/view/28381

25. Bobohusenov ~ Akmal.  (2023). BUXORO VOHSINING ANTIK DAVRI SHISHA
BUYUMLARI. TADQIQOTLAR, 25(2), 208-211.

Retrieved from http://tadqiqotlar.uz/index.php/new/article/view/307

26. Bobohusenov Akmal Ashurovich. (2023). THE MATERIAL CULTURE OF THE TOMBS OF THE
ANCIENT AND EARLY MEDIEVAL PERIOD. International Journal Of History And Political
Sciences, 3(11), 24-29. https://doi.org/10.37547/ijhps/VVolume03lssuell-06

27. Bobohusenov Akmal. (2023). ANTIK VA ILK O‘RTA ASRLAR DAVRI MOZOR-
QO‘RG‘ONLARI MODDIY MADANIYATI. O6PA30OBAHUE HAYKA U MHHOBAL[NOHHBIE
HJIEU B MUPE, 35(3), 65-70. Retrieved from

https://www.newjournal.org/index.php/01/article/view/10037

28. Bobohusenov Akmal. (2023). ANTIK VA ILK O‘RTA ASRLAR DAVRI MOZOR-
QO‘RG‘ONLARI MODDIY MADANIYATI. OFPA30OBAHUE HAYKA U MHHOBAIL[UOHHABIE
HJIEU B MUPE, 35(3), 65-70.

Retrieved from https://www.newjournal.org/index.php/01/article/view/10037

29. Tursunova, M., & Bobohusenov, A. (2023). QADIMGI VARAXSHA DEVORIY GANCH VA LOY
BEZAKLARI. SCHOLAR, 1(28), 303—-308. https://doi.org/10.5281/zenod0.10026873

30. Bobohusenov ~ Akmal. (2023). BUXORO VOHSINING ANTIK DAVRI SHISHA
BUYUMLARI. TADQIQOTLAR, 25(2), 208-211. Retrieved from

31. Ollomurodov, A. (2024). TRANSLATION FEATURES AND RESEARCH OF METAPHORS IN
MODERN LINGUISTICS. MODERN SCIENCE AND RESEARCH, 3(2), 821-828.

32. Orifjonovich, O. A. (2024). ZAMONAVIY TILSHUNOSLIKDA METAFORALARNING
TARJIMA XUSUSIYATLARI VA TADQIQI.

33. http://tadgiqgotlar.uz/index.php/new/article/view/307

34. Bobohusenov Akmal Ashurovich. (2023). VARAKHSHA MURAL GANCH AND CLAY
PAINTINGS. International Journal of History and Political Sciences, 3(12), 48-53.
https://doi.org/10.37547/ijhps/Volume03lssue12-09

35. Bobohusenov Akmal, & Naimov Ismat. (2023). BAQTRIYANING BRONZA DAVRI
ARXEOLOGIYA YODGORLIKLARINING JOYLASHUVI VA MODDIY MADANIYATI.

Innovations in Technology and Science Education, 2(8), 73-80.
Retrieved from https://humoscience.com/index.php/itse/article/view/557

36. Bobohusenov, A. (2023). BUXORO VOHASINING ANTIK DAVRI
YODGORLIKLARI. SCHOLAR, 1(28), 298-302.

Retrieved from https://researchedu.org/index.php/openscholar/article/view/5055

37. Bobohusenov Akmal. (2023). BUXORO VOHASI QOYATOSH SURATLARINING DAVRIY
TASNIFI. OFPA3OBAHUE HAYKA U WHHOBAI[HOHHBIE HJIEM B MUPE, 29(1), 142-146.
Retrieved from https://newjournal.org/index.php/01/article/view/8667

European Journal of Innovation in Nonformal Education www.innovatus.es
Page | 262

e




38. Shokir o’g’li, S. U. (2023). MAHALLANING JAMIYAT DTIMOIY TARAQQIYOTIDAGI
O’RNI. Hayunuwiit @okyc, 1(6), 369-371.

39. Shokir o'g'li, S. U. (2024). MIRZO SIROJ HAKIM VA UNING MEROSI.

40. Sadullayev , U. (2024). MIRZA SIROJ HAKIM AND HIS LEGACY. Modern Science and Research,
3(2), 902-910. Retrieved from https://inlibrary.uz/index.php/science-research/article/view/29502

41. Shokir o'g'li, S. U. (2023). MAHALLA TUSHUNCHASINING VUJUDGA KELISHI HAQIDA.

42. Sadullayev, U. . (2024). THE NEIGHBORHOOD IS THE CRADLE OF VALUES. Modern Science
and Research, 3(1), 607-613. Retrieved fromhttps://inlibrary.uz/index.php/science-
research/article/view/28343

43. Sadullayev, U. (2023). ABOUT THE EMERGENCE OF THE CONCEPT OF
NEIGHBORHOOD. Modern Science and Research, 2(12), 722-727.

44. Sadullayev Umidjon Shokir O’g’li. (2023). THE IMPORTANCE OF THE MAHALLA SYSTEM’S
REFORMATIONS IN NEW UZBEKISTAN. International Journal Of History And Political
Sciences, 3(10), 25-30. https://doi.org/10.37547/ijhps/Volume03Issuel0-05

45, Sadullayev Umidjon Shokir o’g’li. (2023). The History of the Creation and Formation of the
Neighborhood. American Journal of Language, Literacy and Learning in STEM Education (2993-
2769), 1(10), 480-485. Retrieved from https://grnjournal.us/index.php/STEM/article/view/2142

46. O’gli, S. U. S. (2023). ELUCIDATION OF ISSUES OF THE HISTORY OF BUKHARA GUZARS
IN OA SUKHAREVA AND HER STUDIES. International Journal Of History And Political
Sciences, 3(11), 30-35.

47. Sadullayev, U. (2023). ABOUT THE EMERGENCE OF THE CONCEPT OF NEIGHBORHOOD.
Modern Science and Research, 2(12), 722-727.

48. Shokir o’gli, S. U. (2023). The Essence of State Policy on Youth in New Uzbekistan. American
Journal of Language, Literacy and Learning in STEM Education (2993-2769), 1(9), 554-559.

49. Sadullayev, U. (2023). THE ROLE OF THE NEIGHBORHOOD IN RAISING A SPIRITUALLY
MATURE GENERATION. Modern Science and Research, 2(10), 488-493.

50. Sadullayev, U. (2023). O’zbekistonda xotin-qizlarga berilayotgan e’tibor: mahalla boshqaruvida
xotin-gizlarning roli. In Oriental Conferences (Vol. 1, No. 1, pp. 551-556). OO0 «SupportScience».

51. Sadullayev, U. (2023). THE ROLE OF THE NEIGHBORHOOD IN THE SOCIAL
DEVELOPMENT OF SOCIETY. Modern Science and Research, 2(10), 755-757.

52. Shokir o'gli, U. S. (2023). MILLIY QADRIYATLARIMIZ ASROVCHISI. Journal of new century
innovations, 35(1), 79-80.

53. Sadullayev, U. (2023). THE ROLE OF WOMEN IN NEIGHBORHOOD MANAGEMENT IN
UZBEKISTAN. Modern Science and Research, 2(9), 132-135.

54. Ollomurodov, A. (2024). TRANSLATION FEATURES AND RESEARCH OF METAPHORS IN
MODERN LINGUISTICS. MODERN SCIENCE AND RESEARCH, 3(2), 821-828.

55. Orifjonovich, O. A. (2024). ZAMONAVIY TILSHUNOSLIKDA METAFORALARNING
TARJIMA XUSUSIYATLARI VA TADQIQI.

56. Orifjonovich, O. A. (2023). INGLIZ VA OZBEK TILIDAGI KONSEPTUAL METAFORALAR
TARJIMASINING QIYOSIY TAHLILI.

57. Sulaymonovna, Q. N., & Orifjonovich, O. A. (2022). KONSEPTUAL METAFORALARNING
LINGVOMADANIY HAMDA KOGNITIV XUSUSIYATLARI VA TIL TARAQQIYOTIDA
TUTGAN ORNI. Scientific Impulse, 1(3), 594-600.

58. Ollomurodov Arjunbek Orifjonovich. (2023). Metaphoric Analysis of “The Kite Runner” by Khaled
Hosseini. American Journal of Language, Literacy and Learning in STEM Education (2993-
2769), 1(10), 573-578. Retrieved from https://grnjournal.us/index.php/STEM/article/view/2175

59. Ollomurodov , A. (2024). REFLECTION OF HUMAN PSYCHOLOGICAL AND EMOTIONAL
STATE IN LITERARY DISCOURSE. Modern Science and Research, 3(1), 600-606.

European Journal of Innovation in Nonformal Education www.innovatus.es
Page | 263

e




